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Taklng In is a student run project featuring a selection of work created
by students attending the Art Institute of Boston. The project focuses on the
business of promoting art and culminates each year with a juried exhibition,
publication and a website all designed to promote selected works of AIB artists.
The selected pieces were chosen anonymously by a jury of distinguished members
of the Boston art community to represent the best of AIB Photography in 2011.
The book in your hands is the end result of a collective effort by those in the class.












the reconstruction of a new model based on its essential
effects, is it possible to fully engage the photographic
potential within contemporary production.

One of photography’s unique characteristics is the
role of the photograph as a direct link in time and space
between the artist and the viewer. This link yields a
visual product that, according to the essay “The Rhetoric
of the Image’, by Roland Barthes, becomes both “spatial
immediacy and temporal anteriority, the photograph being
an illogical conjunction between the here-now and the
there-then™ From its beginnings, analog photography
laid claim to “having-been-there”. As a result of digital
technology, neither spatial immediacy nor temporal
anteriority bear a clear relationship with images any longer.
Indeed, digital is almost synonymous with distance, in the
sense that it allows contact across time and space while
simultaneously denying the physical expression of that
contact. Not only have individuals become increasingly
alienated from their environments, but code has subsumed
the physical photograph, creating distance between it and
the artist. Within a digital reality, the relationship of an
image to its site becomes more tenuous than ever. Though
contradiction and changes in production might signal the
end of a medium, Baker cited these theoretical oppositions
as opportunities for the expansion of visual practice.’
Therefore, out of the opposition between the distance of
the digital and the proximity of the analog we can begin to
reconstruct photography within an expanded field.

Once situated within a specific discourse, it becomes

essential to locate and map, within contemporary
photographic practice, the distance/proximity binary.
One trend, related to an increasingly democratic
realm of photographic production, is the use of found
images. Much like digital technology, the act of using
found images immediately creates distance between
the photographer and the image. Here the photograph
takes on an ambiguous position between the two
oppositional forces, continuing to suggest a definite
past but at the same time operating with considerable
distance from the artist and consequently the viewer.
‘When compared to traditionalist photography, found
image work seems revolutionary not only in the sense
that it creates distance, but also that it subverts the
idea of the photographer’s unique vision, the decisive
moment. In some cases the artist employs sequencing,
text, or other techniques to re-establish a connection
to the work.

Gerhard Richter’s “Atlas” seems a prime example
of this ambiguous engagement with external content.
The project is a collection of over 5,000 photographs,
newspaper clippings and sketches all from the artist’s
personal collection. Here Richter integrates distant
images, notably newspaper clippings, with more
personal images, such as those of his family and his
own drawings to create a critical examination of his
own practice. Meant to contextualize his work, it also
extends to critically approach a visual culture in which
images are simultaneously relatable and distant. Tacita



Dean also engaged this tradition with “Floh’; a series of
images discovered at flea markets across Europe and
America. It could be said that Dean submits completely
to the notion of distance, as the collection holds neither
personal images nor works of her hand. Additionally,
the work has been described as simply mourning the
obsolescence of analog image-making with the rise of
the digital® At the same time though, the act of selecting
and arranging found images could arguably be a re-
conceptualization of the decisive moment. Poring over
discarded photographs in the post-digital world assumes
the same level of investment as scanning the environment
and framing theshot. Additionally, Dean structuresahigher
level of meaning and artistic investment by sequencing the
images to create visual rhythms. Dean and Richter, by re-
envisioning the place of photography, have become part of
an important precedent in contemporary art.

A similar engagement with the boundaries of
photography can be seen in recent work by Art Institute
of Boston graduate, Travis Hocutt. In the project, “The
Moon Isn't Far Enough’, Hocutt re-interprets traditional
formalist criteria in a post-analog reality. The work,
printed in various historical processes, appears at first to
be little more than desolate landscapes and microscopic
views. The images, however, come from NASA’ digital
collection on the Mars Rover. By using digital originals and
re-contextualizing them within a conceptual narrative of

exploration, Hocutt engages both distance and proximity.
The images present a world that is completely removed
from the artist and the viewer; an utterly foreign landscape.
By printing them using historical photographic processes,
Hocutt adds a layer of temporal distance to the experience
of the images. The expectation age, compounded by the
immense physical distance between the subject and the
site seems to reconcile the project to the side of distance.
Yet at the same time, he engages a tactile presence in the
physicality of the images, the process of their making, and
in the cultural associations attached to exploration. Unlike
their digital predecessors, the photographic object has
weight and particular visual features.

These artists become markers, defining the
contemporary field of photographic practice. For quite
some time, however, critical discourse has been stuck
between, as Baker stated, technological exegesis and
traditional formalist criteria.” The work already exists;
Dean, Richter, Hocutt and others are re-envisioning
photographic meaning. It is time now for critical discourse
to become more fully engaged in the oppositions between
traditional photography and contemporary practice.
As photography enters into a digital reality, it calls for a
critical practice willing to place the photographic effect
within an ever-changing visual culture. The opposition
between distance and proximity, is one among paths in
photography’s expanded field.
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