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Harorp C. Porrock
Graduate, School of Practical Art — Lectures; General Criticism; Individual Conferences.

Mac Ivor Reppie
Graduate of The School of the Museum of Fine Arts, Boston; assistant instructor at The
School of the Museum of Fine Arts; six years of professional work in New York which
included portraiture, mural decoration and newspaper illustration — Composition; Free-
hand Drawing; Medium Handling; Anatomy; Design; Figure Drawing; Ittustration;
Painting; Graphic Analysis.

Cuarcotte H. LaMson
Graduate of The School of the Museum of Fine Arts, Boston; former instructor of Life
drawing at Copley Society and Black and White Club of Plymouttl, Massachusetis.
Instructor at Cambridge Center for Adult Education, and children’s private classes (six
years) —Figure Drawing and Freehand Drawing.

Warren F. CLark
Graduate, School of Practical Art; three years ET.O. as draftsman, Corps of Engineers,
U. S. Army — Freehand Drawing, Medium Handling, Design, Basic Letiering, Per-
spective, Graptlic Anatysis, Advanced Layout.

WiLLiam WiLLis
Graduate, School of Practical Art; Staff Artist on Boston Herald-Traveler — Advertising
Art; Newspaper Iltustration; Air Brus’i; Men’s Fashion Drawing; Advanced Letterin_q

BarBara WiLLIS
Studied at The School of the Museum of Fine Arts, Boston; The Rhode Island School
of Design; and gracluate, School of Practical Art; Former[y Head Fashion Artist for
Shepard Stores, Providence, and Editorial Staff Artist for Herald-Traveler fashion page;
free lance artist — Fashion Drawing

MEegrriLL A. Bent
Graduate, School of Practical Art. Four years, U.S.N. — Freehand Drawing, Life Draw-

ing, Graphic Anatysis, Anatomy, ittustration, figure construction.

James F. Kenny, B.S. (in Education), M.A.
Massachusetts School of Art. Harvard Graduate School; special study at Ambherst
College and in Modern Art; Bauhaus School — Life Drawing, Adult Painting Group

Rosert W. WALKER
Graduate, School of Practical Art; U. S. Army Air Force — Graphic Analysis, Design,
Color Theory.

Avran FerGcuson _
Graduate, School of Practical Art; attended Chicago Art Institute; free lance cartooning

—Graptiic Analysis, Cartooning, Color Theory.
Caror Jonnson, AB. (in Fine Arts)

Duke University; Graduate School of Practical Art; professiona[ work in Boston —
Perspective, Lettering, General Drawing, Graptiic Anatysis.




Jayne D1 Corro
Graduate School of Practical Art;, attended The School of the Museum of Fine Arts,

Boston; professional work in Boston —Life Drawing, General Drawing.

Rosert L. BertoLL1, B.S. (Education) M. Ed.
Massachusetts School of Art (B/Ieda]ist); Harvard Graduate School (American Institute
of Architects Carnegie Scho]arship); studied with Charles H. Woodbury, N.A.; Visual
Aids, U. S. Army Signa] Corps; Art Department, Boston Public Schoo]s—Graphic
Analysis, Design, General Drawing, Color.

Martha E. CoLLins
Graduate, School of Practical Art; professiona[ work in Boston — Freshman Design,
Graphic Analysis, Basic Lettering.

Joun D. StraL
Graduate, School of Practical Art; U. S. Army Signa] Corps—Composition, Graphic
Analysis, Lettering, Color Theory.

The drawing in color on the cover of this catalog is reproduced
from an original design by John Vrakas, a member of the senior
class. Submitted as a part of his senior thesis in the design depart-
ment, it typifies the standard of craftsmanship required in all

departments before a student may receive a dip[oma from the

School of Practical Art.




' igure
Drawing

PASTEL

The pastel illustration shown above was reproduced from an original drawing from
the model by a student in the illustration class.

Figure application is'an essential part of the training in this course.

The work shown tliroughout this catalog has been reproducecl from students’
original clrawings. It has been carefully selected to represent some of the impor-
tant branches of the general course and indicates lines of artistic endeavor which
should be followed l)y students who would make their living in art.




A Conference
with the
President

"t is good to know that your friends are interested in our school. 1 suggest
that you tell them some of the following facts.” Aran W. Furser.

/9 urpose

It is the purpose of the School of Practical Art to train
students so thoroughly in the various phases of commercial art that they may upon
completion of the course earn a good living in their chosen career.




Founded in 1912, the first of its kind in this area, The
School of Practical Art has trained many hundreds of the men and women who are
toclay leaders in their specific professions. Advertising, Cartooning, Fashion Illustra-
tion, Industrial Design, Interior Decoration, Newspaper work, and the other allied
fields, number among their most prominent members men and women who are
graduates of this school. These successful persons are the best possible proof of the
excellence of the training they received here.

o[)ocaﬁon

New[)ury Street, an important section of Boston's his-
toric Back Bay, is the aclmowledged smart shopping center of New England. Here
also are located many of the leading art ga”eries, publishing houses, and churches.
At number ten, the school is across the street from the Ritz Carlton hotel and adjacent
to the Boston Public Garden. Students who commute will be interested in I(nowing
that the Arlington Street subway station is less than two minutes’ walk from the
school.

The building itself, illustrated by the sketch on Page 37. is of modern steel and
brick design. Decorated and equippec] to meet the artistic and utilitarian needs of
the students, the ample areas assure proper ]ight for all types of work, an
abundance of floor space to assure uncrowded worI(ing conditions, and studios
appropriate for specific course requirements.

The members of the teaching staff have been carefu“y
selected. i\'lany of them have been members of the faculty for many years. They
are higtlly competent, having had practical experience in their respective professional
fields; but even more important, they have the a[)ility to impart their I(now]edge and
skill to those students who come under their direction. Expert teaching is of the
utmost importance to the student. The skill of our faculty in meeting that need is

best proven by the high degree of success attained ]oy our graduates.




Consultation
with the

Director

“Your clrawings indicate that you have a definite aptitude for this type of work and that you have
sufficient talent to warrant training in this field.” HaroLp C. PovrLock.

The student’s particular problems of potentials and art
ability are trequent]y solved I)y a persona[ appointment with the Director of the
School. Many years’ experience in the analysis of student’s sketches enable him to
determine accurately the student’s aptitucle. However if this cannot be cIearly estab-
lished in the interview with parent and student, an aptitude test is given or a short
trial perioc] of training is suggested. The results of this are discussed with the student
or parent who is told frank]y whether or not the student has enough a]oitity to warrant
training for an art career.

In the studios of the School there are always interesting exhibitions of student
work exemplitying undergraduate accomplishment at different periocls in their

courses. During a personal interview students and parents have the opportunity to
visit all of the studios of the School.




Tiie drawings and paintings in this cataiog are all orig-
inal, and were made ioy students who ]oegan their art school training with no more
talent than that which is usuaiiy found in higil school work. Aithougin one should
possess a natural aptitude for the work, unusual talent is not necessary. Those who
have aiways liked to draw, have an acceptable art record in High School and are
capabie of maidng a skillful copy, will tinrougil proper training deveiop the originaiity
necessary to assure success in the field of appiied art.

On the facing page are reproduced actual samples of work done iay students
prior to their receiving instruction in our classes. Tiiey are included for two reasons:
First, to encourage the novice who migilt otherwise be disheartened ]oy the proies—
sional appearance of the work done i)y our undergraduates as illustrated tilrougilout
the cataiog, and second, to offer a criterion for judging improvement shown by stu-
dents who have attended the school — “Before and After” proot of achievement.

Earnest effort and titorougil preparation are necessary
if the student is to become successful protessionaiiy. Enthusiastic and excellent
Working habits must be deveioped eariy and maintained tilrougilout the course.
Deadlines must be given and met punctuaiiy. Good design, composition, color and
technical skill must be evident in all finished work. In preparation for this iligi]
standard the beginner receives a tinorougil foundation of basic work in graptlic
anaiysis, principies of freehand drawing, constructive design, composition, per-
spective, iettering, color theory, anatomy and life drawing.

This is followed i)y the practicai appiication of fundamentals. Here probiems
are assigned which are in every respect similar to those which will be met in pro-
fessional practice. During this period it is necessary that the student acquire some
i(nowiedge of the processes of engraving and printing so that work may be properiy
prepared for reproduction. The latest trends in advertising, business practices and
procedures, reproductive methods, type styies and printing papers are also stressed.

The School of Practical Art offers all of these opportunities for compiete prepa-
ration. The schedule covers the foundation work in a tilorougil and interesting

manner and our system of individual instruction enables the student to receive the
utmost value from this training.

(10 )




Samples of work done l)y students prior to

receiving instructions in our classes.




FRESHMAN CLASS

The first year program for beginners in the Freshman
class in both the day and evening divisions is prescribed and is arranged to give the
beginner a thorough foundation. In addition to the requirecl work for this course,
which is listed below, an outside reading course and a certain amount of drawing
and research is assigned as home work. These assignments are required of all
students. The student is given a project every fourth week which reviews the past
month’s work and indicates his progress in the course.

FRESHMAN COURSE

GrapHIC ANALYSIS MEepia Stupy

ELements oF DEesion Desicn ANaLysis

Basic PerspecTive Lire Drawing

Basic LerTerRING AnaTOomMY

CoLror ThEoRY ComposrTiON

Free-nanp Drawing MEemory anp VisuaL TraiNiNG

Basic Fasuion Iiiustration (elective)

For description of courses see page 14

MIDDLE CLASS

At the beginning of the second year a student may select one of the branches of
work in which he is particular]y interested. These consist of the genera], design,
illustration, and fashion courses. The student has the opportunity to work toward a
particu]ar objective through persona] interpretation of the problems and projects.

All courses listed below are required unless otherwise indicated.

MIDDLE COURSE

Lire Drawing DeEsion

ComposITION Apvancep CoLor
AbpvANCED LETTERING Fasnions (elective)
AbverTisiNG Layout TypoGrarPhY

Apvancep Mepia Stuby REeprobpuctive Processes

For description of courses see page 14




SENIOR CLASS

For the purpose of developing initiative and individuality, there is great flex-
ii)iiity of schedule in the advanced classes. The work consists of a series of projects
cevering a wide range of choice. Individual studio criticism is followed in each case
by a group criticism and discussion with a member of the facuity and students of the
class. The students in this class make a practical appiication of their major course
through personal interpretation of the project.

SENIOR COURSES

NEwspaPER AND MacaziNe Lavour LABELs Story anp Book ILLustrATION

Macazine Cover DEesicniNG Book Jackers TypocraPHY

BooxkLer Cover DesioNiNG DisprLay Encraving Processes

InpusTrRIAL DESIGNING Packacing CataLoc ILLusTrATION

Fasnion ILLusTrATION CARTOONING Direct-BY-MaIL ILLusTRATION

ADVERTISING [LLUSTRATION PostErs Greering Carps
LETTERHEADS

Each student in the Senior class must satisfactorily compiete a major thesis in
order to receive a diploma. This thesis is the final examination.

Students transferring from other schools desiring ad-
vanced standing are required to take an examination, or to i)ring in a portfoiio of
their work to determine credit rating and to evaluate proper[y previous training in
terms of this school’s requirements.

In all classes each subject will have a numerical credit
rating. Students shall be required to carry a certain number of credit points during
each year and must have a total credit rating of a prescrii)ed amount to receive a
graduating diploma. Otherwise, certificates of attendance on[y will be issued.

A full report of the standing in each course will be sent to the student’s home
at the end of each semester. Warning cards will be sent home at any time if the
work in a course is unsatisfactory. Warning cards may also be sent home for low

grades if, in the opinion of the instructors, better work could be expected.
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GrapHIC ANALYSIS

This training consists of designing and mak-
ing of solids and basic forms, background re-
search and careful ana[ysis of the results.
Included under this genera] heading are free-
hand drawing, mental vision and memory
training, color theory, study of form, light and
shade, composition and basic perspective.

PEerspPecTIVE

Perspective is given as a separate subject
during the first quarter. This is rep[aced in
the remaining three quarters with original
basic figure construction empilasizing use of
line, rilytiim, action and arrangement. Exer-
cises in mental vision and memory training is
a regular part of the work and results even-
tually in originality.

LETTERING

The lettering course consists of stuciy of
basic Roman and Gothic aipiiai)ets with
scheduled practice in characteristics, spacing
and arrangement.

Desion

In Elements of Design and Design Analysis
the student learns to create basic forms from
various materials using a series of seven funda-
mental steps as an approacii.

Lire Drawing

The work in this class is quite fundamental.
The student studies the figure as a basic solid
with particular emphasis upon line ana]ysis
and relation of values. A lecture and assign-
ment course in anatomy accompanies this
work. During the whole period of the first

year work the student is studying and prac-
tising with various media and teciiniques such
as pencil, tempera, pen and ink, brush and
ink, etc.

C I

On page 21 a typical freshman grapiiic
analysis problem is shown. This indicates a
definite knowledge of form, light and shade,
design arrangement and media handling. On
page 24 are photographs of creative designs
constructed with paper. After the students
have constructed these designs tixey use them
as a vehicle for drawing and painting. Evi-
dence of this basic work may be traced in most
of the original examples of student work in the
catalog. It is particular]y well illustrated on
page 31 in the poster drawn i)y a middle course
student.

The second year is a continuation of basic
work but the prob]ems become more advanced
and after the first semester the student starts
to make an application by practice in posters,
layouts, etc.

The life class and anatomy is stressed dur-
ing this middle period; the student receives
two full clays of life drawing a week during
all of the second year. This course consists of
quick action sketching and of long poses from
the model in order that the student may be-
come tilorougilly familiar with the figure in
all angles and lights. Advanced graphic
analysis is studied and applied throughout
the year. Special study of media used for
reproduction, such as water color, transparent
wash, tempera, charcoal and pen and ink, are
also emphasized at this time.

Advanced lettering practice and study of
styles comprise an essential part of the student’s
training.



This is a reproduction of an origina] tempera painting submitted ]oy a student of the

Middle, or second year, class. It was done as a regu[ar assignment, given as part of a mid—year

examination project to that class.




A Class in
Fashion

Ilustration

“Make the most of the dress or garment advertised—ana[yze it, determine
its best points.” BarBara WiLLIS.

Students electing Fashion drawing are allowed 22 hours per week from their
studio time. In the fashion class the student is given regular assignments and
criticism with emphasis on the styling and teciinique of the drawings.

Sjemfor Coumeé

The senior course is a practicai appiication of basic
knowleclge appiied to professionai prob]ems.

These courses are divided into four major divisions of applied art: Design,
General Advertising Art, lllustration and Fashions. The work ciuring this year con-
sists of professiona] projects in layout, posters, magazine covers, book jacI(et illus-
tration and stresses production, media handling, iettering, arrangement, original
compositions, ﬁgure construction, color and concept. The student is permitted to
specia]ize c[uring this year through persona] interpretation of the prob]ems. Fach
student is requirect to compiete satisfactori]y, during the last quarter, a diploma thesis

which must be based on the particuiar speciaiization. Speciai attention is given dur-
ing this period to the deveiopment of “sampies" which the student uses to indicate
these particular skills to a prospective employer.




Group

Criticism

“That the areas of your book iacket are well related in value and color, is perhaps
more important than your choice of sul)iect matter.” HarorLp C. PorLock.

The work in the advanced groups is of a professional nature and includes full
investigation and research in all practical branches of applied art. The student is
gradecl in relation to clesign, color, composition, figure, ]ettering, concept, and pro-
duction. Because of the high standards, mechanical skills, and manual dexterity re-
quirecl for success in the field of illustration a fourth year of specialization in this
course is practicaHy essential. Students who sincere[y desire to make this their life
work, therefore, should definitely plan on this extra year of study.

Many examples of senior work are shown in the catalog: an oil painting on
v page 26; a display, page 24; a cartoon, page 28; illustrations, pages 4 and 32; a
magazine cover, page 19; a record album, page 15.

Method

' Individual criticism and instruction is given in all classes whenever practicable
in order that students may advance as rapidly as possib]e. Class criticism and dis-
cussion follow all important projects. Each class is also divided into two or more
smaller groups and regular conferences are arranged with these groups where crit-
icism and advice are given to the student in relation to all of the work.

A 17 )




LIFE CLASS STUDIO

All courses both clay and evening are scheduled for a definite amount of life
class each week.

In the freshman year the accent is on the basic structure and anatomy of the

model.
The middle class student emphasizes the ]ight and shade ana]ysis and media.

The senior group learn to apply the figure for professional purposes.

A (18 )0




This painting was done in tempera I)y a member of the Senior, or third year, class. It is a

typica] examp]e of the sort of assignment given to those who are majoring in either the genera]

or the illustration course during that year.




CRAYON FROM LIFE

Students who are interested in figure work must give special attention to the draw-
ing and painting of heads because they are used so extensively I)y publishers and
advertisers. The artist usua“y has a choice of media for this work and representative
types are in demand rather than individual portraits.

Q‘/\(ZON




Personal
Attention
and help in
every class for

every student

arp Focus

wsijesy

"Try shading that area a bit more,
it will strengthen your value rela-
tionship.”

A freshman course graphic analysis class is,
above, receiving personal help from the in-
structor.

Graphic analysis is emphasized particularly
in the beginning classes, but there is a neces-
sity for continuaHy returning to basic research
and study of elementary lines, solids, texture
and color in the advanced classes.

This training includes hand[ing and ma[dng
of solids and basic forms, I)acl(ground research
and careful analysis of the results.

b b b

To the lelt is a reproduction of a graphic
analysis problem from this class. The pro]alem
is entirer creative, the student selects his own
material and then with a careful design ar-

rangement uses this as a model.




Drawing from the model is done in all media depending upon the purpose of the work and
the student’s professional objective. Illustrators will use the models for action sketches, lighting
eftects and types. The fashion artist will make many pencil sketches from life for structure of the
figure and then from costume for proper Fitting of clothes. All of this is later worked into com-
plete drawings and composition in another class. In this manner all students learn to apply

life and costume drawing to their own particular needs, and thus avoid getting into the bad
and useless habit of just copying the model.







The term “Modernistic”, so often misused, is
evidence of the existence of misunderstand-
ing regarding modern art forms. There is a
popular notion that modern design is a
meaningless effort to be bizarre; that the
modern artist has thrown to the winds all
artistic principles and procluces on[y fantas-
tic nonsense. A Iarge amount of superficial
work has been displayed by people who have
grasped only the surface appearances, but —
the sincere modern artist bases his work upon
a foundation of sound, time-tested theory. It
is for the purpose of teaching this theory that
the course in constructional design is
p[anned. The term constructional design is
here appliec[ to the study of the underlying
visual experiences upon which all graphic
and architectural expression depend. Ab-
stract or theoretical prol)lems involving ex-
periments in line, space, form, color, texture,
etc., are worked out by the design students
in order that they shall become familiar with
the principles of forceful re[ationships. The
results of these studies are applied simultane-
ously to practical problems in industrial de-
sign, display, packaging, poster design and
the like.

Many graduates of the school have
made names for themselves in this
branch of the work. Notable among
these are Burton Worth, Kalasign
Co., Kalamazoo, Mich.; Marshall
Joyce, Graphic Service Corp., and the
Continental Clothing Co.; Donald
Stap[es, Statler Hotels: Zigmund
Obremski, Boston Consolidated Gas
Co.; Helen Jackson, Grover Cronin
Co., Waltham: and Winfield Kim-
ball, Marcus Window Display.

S — ey




A Freshman
class stu(lying
the elements

of design.

“Good (lesign is oflan a matter of
sul)tracfion, rather than addition.”
CharLoTTE LAMSON

The element of Design is of utmost impor-
tance in any successful work of art. Knowledge
and understanding of the structure of design
are essential to the student. By I)reaking design
down to fundamental theses which may be
easily explained, even the beginner can readily
grasp its full meaning and importance. This
princip]e is carried lhroug}l the entire course,
and thus becomes a vital part of the approach
to all drawings.

b &b

To the left is an examp]e of elemental design |
as visualized in a freshman pro])[em. As can
be seen, it is the design that is stressed, while
the su]r)ject matter, a]though related in concept,

is of secondary importance.




p ainﬁng C) /cwéeé

Special arrangements are made for day students who wish to study painting for recreational
purposes. The student in this class has the opportunity to paint Iandscapes, “marines”’, still
life, and figures in oil, water color, pastel, charcoal, or pencil.

On each lVlonday evening during the school year a specia[ class in painting is held for
adults. This class is planned for beginners as well as for those who have had some previous

experience in painting. The “easel painting” above was painted in full color “oil”.

Since it is impossible for this group to study Iandscape direct[y from out of doors, pro-
jected color slides are often used for subject material in this class.

For further information about these special courses, write or call the school (Ken. 2164)4




Veterans of World War II

These are a few of the Veterans of World War Il who are studying at the School of
Practical Art. Former members of the Army, Navy, Marine Corps, Merchant Marine, Sea
Bees, etc., they represent participation in practically every major action from Africa to Okinawa. I
The school is proud of its veteran group.

/I/Qferan:s |

One of the most serious problems facing the returning veteran is that of securing the train |
ing that he wants and needs. This school is eager to help all such ex-service men, but due to
limited enrollment capacity it is not possi[)[e to accept all that apply. The veteran should know,
however, that the School of Practical Art, licensed by the Department of Education, Common-
wealth of Massachusetts, was among the first of the training schools to be included ]:)y the
Board of Collegiate Authority, Commonwealth of Massachusetts, for its “Approved List” for
the Veterans’ Division of the United States Government.




‘FERGY-

Cartoom’ng

Few fields are more promising and more eagerly seel(ing the work of young artists with new
ideas and new techniques than that of cartooning. Magazines, newspapers, advertising agencies
and the animated moving pictures offer an unlimited opportunity to artists who have the imagi-
nation and a]oi[ity to produce humorous drawings. Among the many graduates of this school
who have attained national reputations as cartoonists are C. B. Colby, whose work appears
regularly in the Saturday Evening Post, New Yorker and American magazines; Al Banks
of the Worcester Telegram-Gazette; Les Stout of Boston Advertiser fame; and Kosti Ruohoma
of the Walt Disney Studios.

Alan Ferguson, whose cartoon is shown above, had cartoons accepted in the American Legion
and New Yorker magazines while still a student at the school.

(28 '




SCRATCHBOARD

%ewjloa/oer ./Jc{uerﬁéing
j //ujlfralf[on

This is an extremely broad field
and covers a wide variety of sub-
jects and working methods. The
average newspaper art department
is composed of artists who spe-
cialize in lettering, layout, air
brush, photo retouching, fashion,
silverware, furniture, jewelry
drawing, cartooning and news
feature illustration. At the pres-
ent time in the art departments of
the Boston newspapers alone ten
former students of this school
have positions doing this type of
work.
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Fashion drawing is a particularly interesting and profitable field for young women. More and
more the Iarge department stores and exclusive shops depend upon style drawings to sell such
merchandise as clothing, shoes, hats, jewe[ry, toilet articles, hand bags, etc. The demand for
good fashion illustrators is constantly increasing. Many drawings of this type that appear in
the Boston newspapers are being done by graduates of this school.




This illustration is a full color reproduction of a poster done by a member of the Middle,
or second year, class. It was executed in air brush and tempera and is representative of the
“special project” type of assignment given each student.



PEN AND INK

This type of drawing gives the artist an excellent opportunity for freedom of expression, since
the subject matter is nearly always pure[y imaginative. A strong design element is desirable,
both in composition and in tec}mique. Book illustrations, having a longer life than those of
magazines or newspapers, can be more elaborate and permanent in their sty]e. Among the
well known names of former graduates specializing in this field in Boston are Thomas Jones,

Charles Rinks, Conrad Robillard and Elmer Rising.




Learning to

Use the
Air Brush

“The quality and size of the spray depends to a large extent on the
position of the air brush relative to the drawing." WiLLiam WiLLs.

A demonstration of the air brush is given to an advanced group of students. A high
pressure tank of air is attached to the brush in Mr. Willis’ hand and he is showing the students
how it is controlled. This is an important medium and every student in both the day and
evening classes is given the opportunity to operate this machine and develop skill in its use
for professional purposes.




THE DAY SCHOOL

The Day School begins the second Dionday in September and closes the last of May.
Classes are in session Monday through Friclay except for the customary legal ho]idays, in-
c]uding two weeks at Christmas and a week in the spring. A freshman hand-book, called
“The Blue Book,” which gives information regarding school regulations, reports, the marking
system, and other essential data, is given each freshman. Copies will be sent to interested
persons upon request.

THE EVENING SCHOOL

The Evening School is in session three evenings per week from the third Monclay in
September through May. Here students have a wide choice of subject, including any listed
in this catalog. Applicants may register for the full course or for such part of it as they may
elect. The same high standard is maintained in the evening course as in the day. The classes
differ only in the time element and the fact that the course is necessarily more intensive in
the evening to compensate for the time factor. Placements are made as readily from this group
as in the day groups. Inquiries are corc[ially invited. It is suggested that those who are inter-
ested in evening classes communicate with the school by letter or telephone, or if possible,
come in for a personal conference. In this way specific questions can be answered promptly.

SATURDAY CLASSES

Saturday Classes are held each Saturday morning from 9:30 to 11:30 October through
May. This is a sp[endid opportunity for youngsters to test their ability and receive training
which will eventually lead them toward the field of commercial art. Students have a wide
selection of courses, and will receive that professional guidance and criticism which is so essen-
tial for progressive improvement. A cordial invitation is extended to interested students to
attend any Saturday morning without obligation in order that they may see for themselves
the method of training and the type of work offered in these classes.

ADULT GROUP

An avocational painting class for adults is held each Monc[ay from 7 to O p.m., October
through May. The opportunity is offered in this class to paint Iandscape, still life, fHlowers,
portrait, etc., in oil, water color, pastel, charcoal or pencil. These classes are planned for be-
ginners as well as for those who have had some experience in painting.

SUMMER COURSE

The summer class is a six weeks intensive course starting the 1st Monday after July 4th.
The work for this group is elective so the student may develop a particular specialization or
or may take basic work. Subjects for this course are listed under “Curriculum” on page 12

here are no entrance requirements for this group. Students of varying ages, talents and
training are we comed and given the exact instruction they require.

The School of Practical Art reserves the righr at any time to make whatever c}ianges may
seem necessary in the program of the School.

For further information, write or call the school, Kenmore 2164.




What may appear to the uninitiated as a start]ing “modernistic” type of picture is in rea]ity
a rather good examp]e of a fundamental princip]e in the study of practical art. Basica[[y it em-
phasizes the importance of area, value, solids, space, texture, and color. It further illustrates a
technique which avoids the common[y accepted ol)jective of a “pretty picture.” The basic forms,
such as the sphere, cy]inder, and rectang[e, are nicely blended to show the importance of spatia[,
color, and value relations. It is a full color reproduction of an original tempera painting done by
Miss Martha Collins of Malden, Mass., and was a regular school pro]a]em assigned at the end of
the first quarter of her second year.
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ENTRANCE REQUIREMENTS

No examination or previous study in art is required unless the applicant wishes to enter
with advanced standing. It is expected, however, that candidates for the full day course
will have the background of a high school education or its equivalent. No secondary school
undergraduate will be accepted for the day course unless the principal of that school advises
such acceptance. The school reserves the rig}it to accept for admission on]y such applicants as
will be congenia] with the current student body.

LENGTH OF COURSE

The ]ength of time required to meet the necessary professional standards set I)y the school
depends upon the type of course selected [)y the student. A dip]oma is given for reaching
a standard, rather than for time spent in school. Experience over a number of years has shown
that the average day student will meet the reqquirements in about three years, while the evening

school student may require four years. One or two-year courses may be arranged in a few
specia] subjects, however.

WOMEN'S CLUB SCHOLARSHIP

A sclio]arsiiip, amounting to one half the annual tuition fee is available through the
Massachusetts State Federation of Women’s Clubs. Requirements: High school graduate,
Letters from club president and art teacher, four exampies of recent work. App]y to the chair-

man of the Committee on Scho]arships. Massachusetts State Federation of Women’s Clubs,
115 Newbury Street, Boston.

CERTIFICATES OF MERIT

At the close of each quarter, during the school year, students are graded according to their
accomplishments. At this time those undergraduates whose work for the preceding quarter has
been outstanding receive attractive “Certificate of Merit” cards. The names of such students
are inscribed on a permanent scroll which is on disp]ay at the office of the school. Tt is a dis-
tinct honor to be included with this group.

MISCELLANEOUS

Materials particu]ar]y selected for their adaptation to the work can be purci\ased at the
school.

All students are required to contribute at least two examp]es of work each year to a
permanent school exhibition, these to be chosen by the facu]ty.

Students cannot be called to the teiephone during school hours except in cases of
emergency. Parents and friends are requested not to ask that students be taken from class.

The school will not be responsible for articles, property, or clothing lost from any cause
whatsoever.

The school reserves the right to require the withdrawal of any student whose attitude shows
a lack of sincerity of purpose, ina])i[ity to meet the ideals of the school, or whose presence for

physica] or moral reasons is not conducive to the best interests of the student body.
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TERMS FOR ALL DAY CLASSES
Hours: 9.00 A.M. to 11.30 A.M. 12.30 P.M. to 3.00 P.M.

Year[y Rate . ¥ : . . . A T g s ¥ 3 2 5 $300
Half Yearly Rate . 5 - ’ { ; ) - : . . . g 156
Special short term rates may be arrungeJ by applying at the School Office.
Registration Fee for day classes . . . ; : . 2 . : . 5.00
Graduation Fee (Seniors only) . 5 . . . : : . y . 5.00

TERMS FOR EVENING CLASSES

Mon., Wed. (Life) and Thurs., 6.30 to 9 P.M.

Three evenings per week $15.00 per month, for the year $105.00 Y4 yr. rate $55.
Two evenings per week 12.00 per month. for the year 85.00. %2 yr. rate 45.
One evening per week  7.00 per month, for the year 350.00.

Registration Fee for evening classes . ; ; . : : : s ; 3.00
Certificate Fee . : ; ; . : : : : : ; ; ; 3.00

SATURDAY MORNING CLASS
9.30 to 11.30. Per month . ; : ; - : : - . . : 5.00

ADULT PAINTING CLASS

Monday Evening, 7.00 to 9.00. Per month . : . ] g . ‘ ; 7.00
Registration Fee . ; : . i - : : i : : ; ; 3.00

SUMMER COURSE

Six weeks % . ; : ; ; ; : . ; ; . . 50.00
Registration Fee . A p : ; : : g ; ; . : ¢ 2.00

All payments count from date to date and must be made in advance. Make checks payab[e to
the School of Practical Art.

Students enrolling after a term has started will be charged tuition only for the remainder of
that term. Students may enter at any time, provided that there are vacancies.
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INEWSPAPERS GreeriNg Carp DESIGNERS

Boston Herald

Boston Globe

Boston Advertiser
Worcester Telegram—Gazetle
Boston Record

Boston Post

PusLisiikrs

Curtis Publishing Co.
Metropolitan Lithograph &
Pubiishing Co.
Bromfield Publishing Co.
Brown, Thomson, Hartford

ENGRAVERS

Forbes Lithograph Co.

Franklin Engraving Co.

American Engraving Co.

Donovan & Sullivan, Engravers

Howard Wesson Co., Worcester

Folsom Engraving Co.

The Lincoln Engraving Co.

J. C. Hall Lilhograph Co.,
Providence

Central Engraving Co.

Charlotte Engraving Co.,
Charlotte, N. C.

Park City Engraving Co.,
Bridgeport, Conn.

Milprint Products Co.

MacKenzie Engraving Co.

Capital Engraving Co.

PrINTERS

Vose-Swain Company

Oxford Print

Hodges Printing & Label Co.
Buck Printing Co.

Associated Press of New York
Crawford Press

Addison Wesley Press Inc.

STORES

Continental Clothing Company

Bonwit Teller

Gilchrist’s

Peerless Stores, Pawtucket

Jordan Marsh Company

R. H. White Company

Kane Furniture Co., Worcester

Spalding, Moss Co.

Gofkauf’s Stores, Inc.

Sears Roebuck & Co.

R. H. Stearns

Grover-Cronin Inc.

Gladding’s Department Store,
Providence

Ciierry-WeljiJ Co., Providence

Summerfield’s Furniture Co.

T. D. Wiiitney Co.

Rust Craft Co.
Metropolitan Liihograph &
Pui)lisiling Co.

ADVERTISING AGENCIES AND ART SERVICES

IToward A. Baxter Studios
Vincent Edwards & Co.
Donne"y Aciverlising Company
Michael Hallward Inc., Swampscott
Advertising Art Company,
New York
A. W. Ellis Advertising Agency
Dowd-Wyllie & Olson, Illustrators,
Hartford
Fitzpatrick and Murpiiy Studio
Harold Cabot & Co., Inc.
Ca"away Associates
Woodfall Studios
Quality Pattern Co.
Thomas Jones Studio
Francis Kensley Studio
Bnllen, Barlon, Durstine & Oshorne

SchooLs

North Jr. High School, Waltham

Children’s Museum

Medway High School

School of Practical Arts and Crafts,
Portland

Watertown Senior High School

MANUFACTURERS

Northeastern Laboratories

United Shoe Pattern Co.

Nashua Gummed & Coated Paper Co.
Massachusetts Envelope Co.

United Drug Company

Gillette Razor Co.

Dennison Mfg. Co.

Lever Bros. Company

DispLay AGENCIES

Jameson Associates
Marcus Display Co.
New England Display Co.

MisceLLANEOUS
Bac}lracll's

Walt Disney’s Studios, Ho"ywooci

Peabody Museum

Edison Electric l"uminaling Co.

Boston Garden Corporalion

Fogg Museum

Telepix Cinema

American Mutual Liability
Insurance Co.

Metropolitan Theatre

Boston Consolidated Gas Co.

It should be remembered that many graduates of this school enter the field of
Commercial Art as “Free Lance” artists. They are in business for themselves and
as they become established make very good incomes. The above list includes some
of the firms that have employed our graduates as “Staff Artists”.
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Abington
Adams
Allerton
Allston
Amesbury
Andover
Annisquam
Ar[inglon
Ashburnham
Ashland
Assinipi
Athol
Atlantic
Attleboro
Auburn
Auburndale
Avon

Avyer
Ballardvale
Bass River
Beachmont
Belmont
Beverly
Billerica
Bolton
Boston
Braintree
Bridgewater
Brighton
Brockton
Brookline
Brookville
Cambridge
Canton
Carver
Charlestown
Chelmsford
Chelsea
Chestnut Hill
Clifton
Cliftondale
Clinton
Cohasset
Concord
Dalton
Danvers
Dedham
Dorchester
Dover

East Boston
East Milton
Egypt
Everett
Fairhaven
Fall River
Falmouth
Fayvi”e
Fitchburg
Framingham
Gardner
Georgelown
Gloucester
Grafton
Greenfield
Groton
Hamilton
Hanover

Massachusetts

Haverhill

H ingham
Holbrook
Holliston
Holyoke
Hopedale
Hopkinton
Hudson

Hyde Park
Ipswich
Jamaica Plain
Lawrence

Lee
[.eominster
Lexington
Lincoln
Littleton
Lowell
Lunenburg
Lynn
Lynnfield
Malden
Manchester
Manomet
Mansfield
Marblehead
Marlborough
Marshfield
Mattapan
Maynard
Medfield
Medford
Medway
Melrose
Methuen
Middleborough
Milford
Millsbury
Millis

Milton
Monson
Nahant
Nantasket
Natick
Needham
Neponset

New Bedford
Newbury
Newburyport
Newton
Newton Center
Newton High]ands
Newtonville
North Adams
North Andover
North Attleboro
North Brookfield
North Dartmouth
North Dighton
North Easton
North Quincy
Northampton
Norwood
Onset

Orleans
Peabody
Pittsfield

Plainville
Plymouth
Quincy
Raynham
Randolph
Reading
Readville
Revere
Rockland
Rockport
Roslindale
Roxbury
Salem

Saugus
Scituate
Sharon
Shrewsbury
Somerset
Somerville
South Acton
Southamplon
South Boston
South Braintree
South Essex
South Hadley
South Hamilton
South Lincoln
South Weymouth
Springfield
Squantum
Stockbridge
Stoneham
Stoug}llon
Stow
Swampscolt
Taunton
Templeton
Tewksbury
Uplon
Vinyard Haven
Woakefield
Waban
Walpole
Waltham
Watertown
Waverly
Wayland
Webster
Wellesley
We”esley Hills
Wiestfield
West Harwich
West Newton
Weston

West Roxbury
West Springtield
Westwood
Weymouth
Whitman
Wilmington
Winchester
Winthrop
Woburn
Wollaston
Worcester
Wrentham




Auburn
Augusla
Blue Hill
Bowdoinham
Bridgton
Brunswick
Camden
Deer Island
Kittery

Bridgeport
Bristol
Cheshire
Collinsville
Colebrook

Dnnvers

Bethlehem
Berlin
Claremont

COnCOl‘d

Dover

Hinglmlnlon
Cooperslown
Elmira
Goshen
Greenwich

Barre
Be”OWS Fa”s
Ludlow
Middlesex

Barrington
[ .akewood
Newporl

New Jersey
Asbury Park

Penngrove
Montclair

Florida

Clearwater
Illinois
Chicago

Minnesota
St. Paul

South Carolina
CI\ eran

Ambherst, Nova Scotia
Bertle, Manitoba
Edmundslon, N. B.

Maine
Madawaska
North Anson
North Berwick
North Brooksville
Oakland
Ogunquit
Portland
Rockland
Sanford

Connecticnt
East Haven
Hartford
Hazardville
Meriden
New Briton
New Haven

New Hampshire
Hampton Falls
Keene
Littleton
Lyndeboro
Manchester
Newton

New York
Middletown
Newbury
NeW Yor](
Rochester
Scheneclady

Vermont
Newport
Rutland
Springfie]d
St. Albans

Rhode Island
Pawtucket
Portsmouth
Providence
Texas

Smithville
Harlingen
Georgia
Cartersville
Maryland

Baltimore

North Carolina
Charlotte
Virginia
Leesburg

Canada

Kingston, Ontario
Lorretteville, Quebec

England
Kent

Rocl(porl
South Portland
Skowhegan
Topham
Waterville
Woodford
York Harbor
York Vi”age

New London
Norwich
Putnam
Terryvi"e
West Hartford
Windsor Locks

Peterborough
Portsmouth
Tilton
Walpole
Wilion

St. Johnsville
Syracuse
Unionville

Wellsvale

Welles River

West Barnett

White River Function
Windsor

Tiverton
\Veslerly
Woonsocket

Colorado

Denver

Iowa

Burlin gton
Michigan

Flint
Pennsylvania
Tunl(a nnocl(
West Virginia
Parl(ersburg

Montreal, Quebec
Quebec, Quebec

Yarmouth, Nova Scotia
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